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THE PORTRAITS OF GEOFFREY CHAUCER. 



WHEN Chaucer lived — and Hafiz of Persia was the setting sun that 
heralded the decadence of Eastern poetry — the renascence of 
the Arts in the West was engaging the attention and inflaming the en- 
thusiasm of Occidental Europe. Petrarch, Boccaccio, and Froissart were 
all working abroad ; Langland was entertaining the English world with 
his "Vision of Piers Plowman," and Sir John Mandeville with his 
" Travels in the East ; " and John Gower, Wy cliff e, and Lydgate made 
their appeal variously to the mind and conscience of the thinking public. 
The great schism in the Church took place — there were rival Popes at 
Eome and Avignon, and the papal tribute had been discontinued : Urban 
VI was acknowledged by Englaud, Germany, Italy, Hhngary, Portugal, 
and the North ; while Clement VII was revered by France, Spain, and 
Naples. The power of the Medici family rose and triumphed in Tuscany 
before Genoa was humbled by Venice ; and University Colleges were 
foimded in rapid succession — Cracow, Heidelberg, and Prague before 
Chaucer's birth, and during his lifetime Pavia (Vienna), Winchester, 
Pesth, Cologne, Erfurt, Ferrara, Angers, and Turin. Gunpowder was 
invented, the Order of the Garter was instituted, and — the vine was 
planted in Tokay. Intellectual movement was wide-spread, consequent 
on strife of opinion or as the result of scientific, philosophic, or artistic 
research ; and, above all, the world was rapidly becoming pregnant with 
the crowning art of printing. 

The plastic and the graphic arts, and the arts of design, were included 
in the general activity. Yet Giotto, the father of modem portrait- 
painting from the life, and the friend of Dante and Petrarch, had died 
in 1336, and had left no obvious successor: for Masaccio was not born 
till two years after Chaucer's death. The Academy of Saint Luke had 
been founded in Florence in 1350; and Melchior Broederlam of Ipresi 
the official painter of Philip, Duke of Burgundy, was preparing the way 
for the improvements in painting that were introduced by the brothers 



Van Eyck. In England, however, accurate portrait rendering was not 
widely appreciated; the true statues tccmicm — or, as Suetonius called 
them, simulacra iconica — were rarely asked for, and, it may be conceived, 
were still more rarely produced. 

Of portraiture of the time of Chaucer we have in England a fairly 
numerous collection, beginning with the large distemper representation of 
Richard II in the Sacrarium at Westminster; but even though the 
supposititious sitters are known — or probably merely guessed at — it is 
impossible to assert that their portraits were drawn from the life, even 
from statues, tombs, brasses, or church windows. In extremely few cases 
can the name of the painter be ventured upon, with such rare exceptions 
as "Luca Cornellis's" portrait of John of Gaunt, Duke of Lancaster, 
now (or lately) in the possession of the Duke of Beaufort. In such 
circumstances it is obvious that without laboured proof of the contrary 
even the earliest 'portraits of Chaucer would be open to the suspicion of 
not being painted from the life ; inasmuch as the handling, skilful as it 
is up to a certain point, is usually rough, and the pictures executed in 
crude masses or touches of colour, or with coarse markings in place of 
the careful modelling and intelligent effort at characterisation which are 
commonly to be found in the least capable portraits taken from the 
living model. There is, perhaps, just the bare possibility that, apart 
from the Occleve (or Hoccleve) illumination, one of the portraits I am 
about to mention — the Seddon, or Fairfax Murray portrait — may have 
been executed by a limner who had seen Chaucer in the flesh, though 
I do not think so. Although nearly every student of Chaucer and of 
the history of art would reject the supposition, this view has been 
supported by at least one distinguished painter; but it is, of course, 
impossible to do more than speculate upon the point The Occleve 
portrait, it must be remembered, is admittedly a memory painting, being, 
however, the only one which is universally accepted as trustworthy. 

A 2 
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The Portraits of Geoffrey Chaucer: No. /, the Hoccleve Portrait, 



Although our knowledge of Chaucer and his life is derived mainly from 
sources other than the direct references vouchsafed to us by his contem- 
poraries and immediate successors (more profuse, nevertheless, than such 
as we have of Spenser's life), those pieces of information which are not 
manifestly erroneous are of extreme value. Occleve has a double claim 
on our gratitude in virtue of portraits both in pen and pencil,* descriptive 
and pictorial. His admiration of Chaucer, whom he calls " maister dere 
and fader reverent,** was unbounded ; for, like Leonardo da Vinci, the 
Father of English Poetry was a man of infinite parts, not a poet only, 
but a soldier and a scientist, as well as valet and esquire of the King's 
household, frequently entrusted with missions as envoy and ambassador, 
employed as Clerk of the Works,! and as Comptroller of the Customs, 
as well as Member of Parliament; and these abilities, reinforcing his 
exquisite sense of poetry, commanded the hero-worship of his follower. 

It will be remembered that Chaucer, in the * Canterbury Tales,' is 
said to have described himself as corpulent, with a small face and elvish, 
with a habit of looking on the ground — " olde and unlusty " at fifty-two. 
Hallam, in *The Middle Ages,' expresses the opinion that Chaucer, to 
whom he allows vivacity of imagination and ease of expression, lacked 
" grandeur," as if, like Napoleon Bonaparte when he waxed fat, he lost 
that highest development of intellectual power and alertness which are 
popularly supposed to be characteristic rather of the ascetic than the 
obese. But is the description of the poet really a portrait of himself at 
all? And what incontrovertible reason is there to. suppose that the 
Master of the Ceremonies truly has the author [himself] in view when 
he banters the rhymester thusi — 

** Now ware you, sire, and let this man have space. 
He in the waist is shapen as well as I ; 
This were a puppet in an arm to embrace 
For any woman, small, and fair of face. 
He seemeth elvish by his countenance. 
For unto no wight doth he dalliance ". 

By "elvish," Tyrwhitt declares, Chaucer meant "shy and reserved." 
Yet if we look elsewhere (in the **Prologe of the Chanounes Yeman") 

• The pen portrait his own ; the pencil one procured by him, possibly from the 
illuminator or artist who may have been attached to the Privy Seal Office at West- 
minster in which Hoccleve worked, which was nearly opposite to Chaucer's house on 
the site of Henry VII's Chapel in the Abbey, and which must have ensured the 
artist's often seeing Chaucer. Still more likely was the portrait by one of the 
monks in the Abbey Scriptorium, — F. J. F. 

+ * Punch ' (1843) quaintly refere to this occupation : Chaucer " was made Clerk 
of the Works at Westminster, a situation now held by one of the men in the employ 
of Messrs. Grissel and Peto." 



the word is used in the commoner sense of "supernatural" or "fairy- 
like.* It may be asked whether the commentator has not been less 
rigid in respect of Chaucer's language than observant in the matter of his 
portraits. 

I. — The best likeness that is presented to us of Chaucer, then, is 
the limning, or what we should nowadays call " watei>colour drawing," 
which Occleve introduced into his book * De Eegimine Principum,' * The 
Regement of Princes.'* In that part of it entitled "De Consilio habendo 
in omnibus factis" he has executed, or rather, caused to be executed, a 
fine marginal painting in colours. This is here reproduced from a photo- 
graph taken with the latest improvements, so that the relative tones and 
values may be set forth on the page in a degree of perfection and com- 
pleteness never before attained. This painting, it will be seen, appears 
opposite to the following lines : 



** Although his lyfe be queynt the r^mblaunce 
Of him hath in me s<S fresi 



Iressh lyflynesse 
That to pntte othir men in r^membraunce 
Of his p«rs<Sne I haue heere his lyknesse 
Do make to this ende in sothfastnesse 
That thei that haue of him lest thought k mynde 
By this peynture may ageyn him fynde". — 'Regement,* 4992-8. 

Occleve then proceeds to justify the painting of portraits — the art to 
which Chaucer himself so frequently refers, — and to refute the opinion 
held by some " that none ymdges shuld ymaked be," concluding : . 

" Passe over that now, blessid trinite 
Uppon my maistres soule mercy haue 
ffor him lady eke thi mercy I craue ".— * Regement,' 5010-12. 

It is hardly likely that a portrait commissioned and watched-over in 
this reverent and loving spirit could be otherwise than a likeness, not 
only as good as the poet could get painted, but good enough, moreover, 
to satisfy him that — 

" Whan a thing depeynt is 
Or entailed if men take of it heede 
Thoght of the lyknesse it wil in hem brede ". — * Regement,* 5008-6. 

Concerning this portrait Sir Harris Nicolas says : t 

"The affection of Occleve has made Chaucer's person better known 
than that of any individual of his age. The portrait ... is taken from 
Occleve's painting already mentioned in the Harleian MS. 4866, which 
he says was painted from memory after Chaucer's decease, and which is 

♦ Edited by the late Thomas Wright from the Royal MS. 17 D vi, for the Rox- 
buighe Club in 1860, and by Dr. F. J. Furnivall from the Harleian MS. 4866 for 
the Early English Text Society in 1897. 

t See the Aldine Edition of Chaucer's Works (G. Bell and Sons). 



No, /, the Hocdeve Portrait of Chaucer. 
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The Portraits of Geoffrey Chaucer : No, /, the Hoccleve Portrait, and the Copies of it. 



apparently the only genuine portrait in existence. The figure, which is 
half-length, has a background of green tapestry. He is represented with 
grey hair and beard, which is bi-forked [like that of his own Marchaunt] ; 
he wears a dark-coloured dress and hood, his right hand is extended, 
and in his left he holds a stiing of beads. From his vest a black case 
is suspended, which appears to contain a knife, or possibly * a penner,* * 
or pencase. The expression of the countenance is intelligent ; but the fire 
of the eye seems quenched, and evident marks of advanced age appear 
on the countenance. This is incomparably the best portrait of Chaucer 
yet discovered." 

As to this description, Nicolas is justifiably contradicted by Professor 
A. Ward,t and by Mr. Thomas R. Lounsbury in his elaborate work upon 
the poet.J Since Nicolas wrote, the discussion as to Chaucer's age has 
arisen, and perhaps a different view of the portrait has followed the 
readjustment of dates. Professor Ward concedes the greyness of hair 
and beard, but very properly " denies that this fact could be taken of 
itself to contradict the supposition that he died about the age of sixty." 

It will, of course, be observed that the extended right hand is 
pointing out of the picture towards the text which describes the portrait, 
an arrangement more ingenious than artistic. 

Dr. Fumivall, the head of the Chaucer Society, emphatically declares 
that "Occleve's portrait of Chaucer is surely one of a man not above 
sixty. He doubtless had his master painted ^ he saw him shortly before 
his death." § With this view most persons now agree. I may add that 
Dr. Fumivall tell? me he regards as trustworthy no other existing portrait. 

As to this limning, one critic has declared that Chaucer's ** disciple 
Occleve caused a picture of him to be painted at the beginning of a 
manuscript of his book * De Regimine Principis,* which he presented to 
Henry V." As the writer proceeds to say that " under the drawing he 
inscribed the following stanza," we might hesitate to accept without 
question the argument of so inaccurate an observer. Yet it can hardly 
be doubted, as I have already hinted, that the expression " I have here 
his likeness do make " is intended as a disclaimer of original authorship. 

* Compare— 

"Prively a penner gan he borwe. 
And in a lettre wrote he all his sorwe." — * Marchaunt's Tale,' 1. 9763. 

t "English Men of Letters " Series. 

X *Stuaie8 in Chaucer' (Harper and Brothers). 

§ ** Date of Chaucer's Birth,'^ by Dr. F. J. Fumivall, * Notes and Queries,' 4th s., 
vii, May 13th, 1871, p. 412.— M. H. S. 

As already explained, Hoccleve may well have employed a Westminster or other 
painter or monk who had often seen Chancer. The pamting is not a fancy one. — 
F. J. F. 



Greorge Yertue maintains the tradition of genuineness on his principal 
priAt of Chaucer, which was No. 2 (John Gower being No. 1, and 
Edmund Spenser No. 3) in the set executed within ornamental borders 
with Lord Oxford's arms. Vertue, it may here be stated, engraved 
another " Geofry Chaucer," large, in an oval frame, as well as a third, 
smaller, with the verses in old character. Referring to the Occleve 
drawing, Walpole reminds us that " Urry and Tanner both mention such 
a portrait, which places Occleve in the rank of one of our first painters 
as well as poets."* 

Copies of the Occleve portrait are to be found in one or two of the 
poet's MSS., and one of them is engraved to illustrate TyrwhitVs edition 
of * The Canterbury Tales.' It should here be mentioned that J. Thomson 
engraved, " from a limning in Occleve's Poems in the British Museum," a 
portrait on steel ** under the superintendence of the Society for the 
Diffusion of Useful Knowledge," and it was issued in the third volume 
of 'The Gallery of Portraits, with Memoirs,' published by C. Knight, 
22, Ludgate Hill, 1834, and republished in 1853 by Yf, S. Orr. The 
engraving shows a man of about seventy years, with a nose inclined to be 
aquiline, and with white hair. The face is in stipple. 

Houbraken and George Vertue both engraved a plate after the 
Occleve portrait. Each man worked for Knapton ; the former was the 
finer artist, the latter the more conscientious. " Some of Houbraken's 
heads," says Walpole, " were carelessly done, especially of the modems ; 
but Vertue had a fault to dealers which was a merit to the public : his 
scrupulous veracity could not digest imaginary portraits, as some of those 
engraved by Houbraken. . , . Vertue was incommode ; he loved truth." 
The undertaking referred to was entitled * Heads of Illustrious Persons 
of Great Britain,' with lines by Dr. Birch, and it was completed in 
1752. 

Houbraken's plate shows a man about fifty years of age, with 
whiskers, moustache, and beard, looking to the right, being, doubtless, 
not first reversed by the careless artist when engraving on the copper 
direct from the painting. The face is somewhat wrinkled, and the nose 
is straight with a well-defined bridge and an end inclined to be bulbous. 
S. Freeman engraved the same portrait, and his plate was published by 
Archibald FuUarton and Co., of Glasgow, in Cunningham's 'Lives of 
Eminent Englishmen,' 1836. A third plate, in which a column, a 
curtain, and a church, with a landscape background, were added — much 
in the manner of the Clarendon portrait — was issued by Darton, of 
* Walpole's 'Anecdotes of Painting,' voL i, p. 81. 



No. II, the Royal MS. Pmirait of Chaucer. (See p. 10.) 
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The Portraits of Geoffrey Chaucer: No, II y the Royal MS, Portrait, No. Ill, the Addit, 5141 Portrait. 



Holborn Hill ; but the likeness had degenerated into a caricature. Other 
subsequent versions exist to which it is needless to refer. 

George Vertue's plate, with Occleve*s lines beneath, was published in 
* Ancient British Portraits,' issued or reissued by Boy dell in 1812. It 
also shows, curiously enough, a small whisker; the figure is a quarter- 
length, without hands, and is inserted in a bad architectural border, and 
inscribed "Ad exemplar Thomas Occlove in libro suo, Db Regiminb 
Principis, Walli89 Principis (postea Hen. V) inscripto." ** Ectypum hoc 
alim dum in yivis destinatum nunc ra fuucapii a memorise consecratum 
esse volui. G. Vertue." It need only be added that the Roxburghe 
Club issued the Occleve poem in 1860; and that the whisker, so far as 
the Occleve portraits are concerned, is without authority. 

II. — In a copy of Occleve's poems in the Royal MS. 17, D vi, F 905, 
in the British Museum (Department of Manuscripts), is a full-length 
portrait, which in Nicolas's opinion is very early, if not actually con- 
temporaneous with Occleve himself. I doubt, however, if Nicolas ever 
examined this portrait with his own eyes. In his description he says : 
" He appears very old, with grey hair and beard : he holds a string of 
beads in his left hand, and his right arm is extended as if speaking 
earnestly. His vest, hood, stockings, and pointed boots are all black. 
Over the figure is written, in the same hand as the poems, 'Chancers 
ymage.' " 

Now the reader can satisfy himself from the reproduction here, p. 9, 
that the string of beads is held in the right hand, and that the left arm is 
not " extended " (as is the case in MS. 4866 — ^the original Occleve) ; and, 
indeed, that the whole figure faces to the right. Moreover the poet is 
not supposed to be ** speaking earnestly," but is simply pointing to the 
words " By this peynture." 

But what will further be noticed is this: that Nicolas makes no 
reference to the variations in the text, which appears to me of a date 
much later than that to which he is inclined to attribute it; that the 
execution is in all respects less competent and serious than in the 
original — features and details being alike ill-di:awn by comparison ; while 
the number of twenty-three or twenty-four beads (more resembling 
counters) in the rosary is probably nearer truth than the ten large balls in 
the portrait first described. Above all, I would direct attention to the 
rstrange drawing of the feet. The left foot is not more uncouth in shape 
than the character of the boot and the draughtsmanship of the period 
would explain ; but the toes of the right foot turn up curiously. This 
jnight not be regarded as a noteworthy circunistance were it not for the 



fact — not hitherto recognised, so far as I am aware — that other full-length 
portraits invite attention to a similar peculiarity. I come back to this 




III. FROM THE ADDITIONAL MS. 5141, BRIT. MU8. 



The Portraits of Geoffrey Chaucer: No. Ill, the Addit. 5141 Portrait. No. IV, the Lansdovme Portrait. 
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point later when discussing the picture at the National Portrait Gallery, 
comparing it with others similarly suggestive; but I would hazard the 
theory that it was this short-leggedness which inspired the artist of the 
Ellesmere MS. to show on horseback a bigly made man with the leg of a 
dwarf. 

III. — A portrait pleasing in arrangement, but lacking in character, is 
the small full-length which is best known to the reading public through 
the coloured illustration (rather too brightly illuminated in lithography) 
which is reproduced in * Dresses and Decorations of the Middle Ages,* by 
Henry Shaw, F.S.A.* This portrait, which is on vellum, together 
" with an account of Chaucer in a modern hand," says Sir Harris 
Nicolas, *' is in the Additional MS. 5141 in the British Museum, and has 
lately been engraved [by Shaw], It is a full-length, and in one comer 
is the date 1402, and in another comer a daisy ; but it has no pretensions 
to the genuineness of Occleve's painting in the Harleian MS. 4866, and 
is perhaps not older than the reign of Queen Elizabeth." 

The portrait, ill enough drawn, and, I take it, quite as recent as 
Elizabeth's reign, shows a man "looking on the ground" (see p. 6) in a 
brown-grey hood and frock, black hose, and shoes edged with red. A 
red tassel hangs from the rosary, and a red top decorates the inkhorn or 
penner. The beard is bi-forked, and the poet has the appearance of 
being about forty years of age. The purple daisy, Chaucer's favourite 
flower, seems to be the Bellis perennis ; and the figures in which the date 
is written probably belong to late in the sixteenth- century. It will be 
observed, by reference to the date and the daisy, that Nicolas is once 
more loose in his description of the relative position of the accessoriea 

George Vertue engraved a three-quarter length from the standing 
figure, but the likeness is a very poor one. The plate was used as a 
frontispiece to *The Canterbury Tales.' It may be recorded that an 
excellent water-colour copy of this drawing, made by Mr. Smith, at one 
time Keeper of the Prints at the British Museum, is now (1900) in 
the large collection of Johnsoniana belonging to Mr. A. H. Hallam 
Murray. 

IV. — In an initial letter in the Lansdowne MS. 851, on folio 2, is a 
third portrait, small full-length, in a copy of *The Canterbury Tales,* 
which was made in the reign of Henry V — or less than fifty years after 
Chaucer's death. **He is dressed in a long grey gown," says Nicolas, 
" with red stockings, and black shoes fastened with black sandals round 
the ankles. His head is bare, and the hair closely cut. In his right 
♦ Two vols., Pickering, 1843.— M. H. S. 



hand he holds an open book, and a knife or pencase, as in the other 
portraits, is attached to his vest." 

Again it will be seen that the description by Nicolas, who is usually 
i-espected as a close observer, is incorrect The book is held in both 
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IV. FROM THE LANSDOWNE MS. 861, LEAF 2, BRIT. MU8. /v^ ^ 

hands, chiefly the left. Although the MS. is undoubtedly an early one, 
the portrait, as such, is hardly worth serious consideration ; indeed, Dr. 
FumivalFs contemptuous allusion to it as a "stupid peasant thing" is 
not unmerited. 
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The Portraits of Geoffrey Chaticer: No. K, the Sloane or National Fortrait-Gallery Portrait 



The same authority refers to a portrait now perished, which once 
existed in the Colton MS. Otho A. XVIII, but which was burned at the 
time of the destruction of that library by fire; as well as to the full- 
length portrait in the Harleian MS. 4826, which was cut out at or before 
the time of Queen Elizabeth, by some unhappy vandal — ** summe furious 




V. PORTRAIT IN THE NATIONAL PORTRAIT GALLERY (NO. 820 OF 
SIR HANS SLOANE'S COLLBCTIONX 

foole " — against whom a sij^ teenth century rhymester launched a denun- 
ciation in doggrel verse which ia applauded for its sentiment to this day. 

V. — ^The standing portrait, now in the National Portrait Gallery, has 
obviously common origin with the *' Additional 5141," already described ; 
but it has important variations. Painted on stout oak panel llf inches 



high (sight measurement 10^ inches high), the little full-length has much 
the same colour scheme — a greyish hood and garment, white edged at the 
neck, with black hose, and curiously designed black shoes edged with red 
round the top and about the instep. The hair is lightish .brown. The 
penner is mounted with gold, and is slung from the fourth button with 
gold thread. It is to be noted that the beads seem to have been painted 
by a more skilful hand than that which ^vrought the rest ; indeed, the 
brilliance of execution with which the objects are rendered is quite 
remarkable. A Maltese cross of gold is substituted for the tassel, and 
the glass beads themselves, contrary to other pictures, are in pairs,^ 
alternately red and black. It is very curious that this portrait (which 
measures 9|^ inches from toe to crown), even more than "Add. 5141 " or 
" 17 D. vi,*' shows a forced attitude of the left foot so marked as to make 
us doubt whether the distortion is merely an eccentricity of the draughts- 
man's incompetence, or whether the poet did not really walk upon the 
toes only of that foot through a stiffened ankle or congenital deiformity 
or shortness of leg. It must be admitted, against this supposition, that 
there is no evidence of any such tradition having come down ta 
Elizabethan times, the probable date of the panel. This portrait, numbered 
320 of the Sir Hans Sloane collection, whence it came, was transferred 
from the British Museum in 1879. The face appears to be of a man 
younger by twenty years than that seen in the Occleve portrait j it is, 
moreover, much weaker in character than the latter or the Fairfax 
Murray picture. There is no note of its previous history. 

VI. — The Bodleian portrait has made far more claim upon public 
attention than it can rightly command. It seems to have little enough 
interest for Sir Harris Nicolas, who passes it over with the statement 
that an engraving of it forms the frontispiece of Urry's edition of the 
poet's works, printed in 1721 — that edition, by the way, which Tyrwhitt 
so vigorously assailed. " This, and others in the British Museum and 
at Knowle," says Sir Harris, "seem to have been all formed from 
Occleve's painting, long after his time." 

This portrait was shown at " The First Special Exhibition of National 
Portraits" at the South Kensington Museum in 1866^, and was thus 
described : " Three-quarter miniature, looking to r.,* white head-covering 
and dress; inscribed * Cancer, 1400't Panel, 1 foot 2 inches x 10^ 

* That ia to say, the spectator's left. — M. H. S. 

t This inscription is almost invisible in the excellent photograph which I haye- 
had taken of this portrait. It occurs on a level a little lower than the eye, and is in 
modem characters. There are in<Hcation8 of an inscription having formerly existed 
immediately below the shield. — M. H. S. 
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inches." It should have been added that beneath the white head-cloak 
or hood is a dark shadow, or (judged by the touches) hair, or, may be, a 
cap ; that the face has a darkish beard, pointed rather than bifurcated, a 
shovel nose, somewhat protruding eyes, and a flat cheek — the whole 
presenting the appearance of a man of some forty years. The eyes are 




VI. THE PORTRAIT IN THE BODLEIAN LIBRARY, OXFORD. 

dark, whereas those in the Occleve and the Fairfax Murray (or Seddon) 
portraits are distinctly light. The shield is in the top left-hand comer — 
properly described thus: Per pale argent and gules a bend counter- 
changed. The figuring beneath it is evidently late, intended apparently 
to record the date of the poet's death rather than that of the painting 



of the picture. The shield has manifestly been retouched, and, it may 
be added, the present condition of the picture is very poor — the paint 
breaking away from the ground in many places. It is to be borne in 
mind that, in spite of the prestige supposed to belong to it — due chiefly 
to the dignity of its present home — no authority is to bo attributed to 
this large "miniature." 

VII. — It was, as far as I have been able to ascertain, so recently as 
in 1866 that the Fairfax Murray or Seddon portrait — as it must for 
convenience be named — was first exhibited to the public. It was lent 
by Mr. John P. Seddon, the well-known architect, and, like the last- 
named, was included in the first of the three annual loan exhibitions of 
national portraits at the South Kensington Museum. It was thus 
described in the catalogue : 

"To waist, small life-size, face three quarters to r. ;* dated 1400. 
Panel, 19 by 14. 

" Stated to have been preserved for more than three centuries in the 
family of Stokes, of Llanshaw Court, Gloucester; given in 1803 to 
Benjamin Dyke." 

This portrait, to which I have already alluded, was originally photo- 
graphed by Mr. Hollyer, but, by the courteous permission of Mr. Fairfax 
Murray, the present owner, who has given me all help and information 
in his power, I have had it photographed again by Mr. Dixon, with the 
result of bringing out more details. 

In its general arrangement this portrait closely resembles the Bodleian 
miniature ; but it is considerably bigger, and the two halves of the bend 
sinister upon the shield, although clearly divided as in the other picture, 
do not contrast the colours so plainly. Although the panel is a larger 
one, it is smaller in relation to the figure, and, in fact, the face is far 
better drawn, much more lifelike, and bears a closer resemblance to the 
Occleve portrait, on which one might suppose the arrangement of it to be 
founded, except as to the cap (or hair), the nose, and the pose of the 
right hand. Moreover the angle at which the face is seen is not the 
same. Here the hood, as well as the dress, iu grey ; the hair brown 
under the hood, and fair the beard, partly, perhaps, through having been 
somewhat cleaned away — reminding us distantly of Green's description 
of Chaucer's "silver haires both bright and sheen ... his beard was 
white." The penner is attached by a scarlet thread, and the beads are 
arranged three black and one red alternately. Mr. Seddon, the former 
owner, has given me the following information as to its history. 
♦ The spectator's left,—}&., H. S. 
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No. VII, the Fairfax- Murray or Seddon Portrait of Chaucer. 
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His brother, the late Thomas Seddon — the artist whose "Jerusalem 
and the Valley of Jehoshaphat" has lately been transferred from the 
National Gallery to the Tate Gallery at Millbank — died in 1856, leaving 
in the care of Messrs. Colnaghi a portrait of Chaucer in oil,* on an oak 
panel, for sale for the benefit of a nephew and niece of his wife, named 
Bulford, to whom it belonged. Mr. Seddon, on their behalf, offered the 
picture for sale to the National Portrait Gallery, but the Trustees 
proposed for it so small a sum, for the curious reason that "it did not 
look new enough," that Sir George Scharf , the Director, declined to name 
it. It was put into a new frame, the old one having disappeared, and 
after the death of the owners was sold to Mr. Fairfax Murray. It 
measures 19|^ inches high by 15^ inches wide (sight measurement, 
18 J inches by 14^ inches), and bears on the back an inscription, always 
faint, and now almost hopelessly illegible, to this effect : 

^ "This picture was presented by Miss Frances Lambert t to Benjamin 
Dyke on the 6th September, 1803, to perpetuate the memory of her late 
invaluable relation, Thomas Stokes, Esq., of Llanshaw Court, in the 
county of Gloucester, where it was preserved for more than three centuries, 
as appears from the inventory of pictures in the possession of that ancient 
and respectable family. The date under the arms was the j>eriod when 
the venerable Chaucer died, aged seventy-two. J The wood is of oak, 
and has nearly or will wear out the paint [sic]. The frame has been 
repaired with much difficulty. The picture is to the possessor invaluable, 
owing to the purity of friendship which existed between the living and 
the dead. Header, may thy friendship with whosoever it may be formed 
be as sincere, and may no rude or careless hand destroy this ancient 

\ relick. Time perhaps jnay perish it when thou and I are lost." 

"Mr. Holman Hunt," says Mr. Seddon, "told me, when he had 
carefully examined the picture, that it puzzled him much, because, not 
being by a highly skilled painter, it had so many delicate touches about 
the eyes and nostrils, etc., that such a painter could hardly have pro- 
duced it except from life." When compared with the smaller picture 
from the Bodleian (exhibited on the same occasion) Mr. Seddon's picture 
was generally considered to be the superior work. As to the Bulfords, it 
may be mentioned that Mr. Seddon's sister-in-law was a Mrs. Edmund 

* If it is really in oil, as it certainly appears to be, thinly applied, the date is 
presumably a later addition. Pictures at that date were more commonly painted in 
tempera. — M. H. S. 

f Or ** Lambert." 

t This was written, of conrse, before more recent research caused a readjustment 
of dates and, consequently, of the poet's years. — M. H. S. 



Bulford, but here all further trace is lost. It has ignorantly been 
suggested that this picture may be the original of that now, or formerly, 
in the British 'Museum, whither, in 1879, the picture in the National 
Portrait Gallery was transferred; but it is quite clear that the critic 
never compared the style of the two works. Apart from the colour of 
the hair, the sitter appears to be a man of about forty years of age. 

The similarity in attitude and arrangement, and in a far less degree 
in feature, between this picture and that in the Bodleian is unmistakable. 
But, as I have remarked, the portrait is infinitely more convincing as 
a work from life. It should be said that the resemblance to the head 
and bust of the Sloane portrait is still more striking as to, the features. 
It may fairly be deduced that all three are based on the Aj^d. MS. 5141 
in the British Museum, and that, no doubt, was painted from the Occleve 
(Harleian, 4866). 

Now it should be observed that, judging from Sir Harris Nicolas's 
reference to " an original portrait " mentioned by both Urry and Grainger, 
we may possibly find ourselves upon the track of the Fairfax Murray (or 
Seddon) portrait It "was said to be in the possession of George 
Greenwood, of Chasleton, in Gloucestershire." Chasleton is not far from 
Llanshaw Court. Moreover the writer adds that it was " taken when he 
was about thirty years old ; " so that there is some presumptive evidence 
here, for the colour of the hair is brown. In any case the Fairfax 
Murray portrait bears a closer resemblance to the Occleve Chaucer than 
the Bodleian can claim to do ; and, ill drawn though it is in the region of 
the shoulder, the first-named is probably the original of the last. On 
the other hand, it is not possible to claim for it any positive authority,, 
in spite of its evident antiquity and its claim to a measure of respect 

VIII. — Among the most characteristic portraits of Chaucer is the* 
equestrian miniature, representing the poet atf he is supposed to speak 
of himself as on horseback journeying with the pilgrims to Canterbury. 
This " is preserved in a MS. of his poems belonging to the Marquis of 
Stafford, which has been engraved in * Todd's Illustrations of Gower and 
Chaucer,' 8vo, 1810."* This portrait, when it came into the possession 
of Lord Francis of Egerton, was declared by another critic, to be good 
as to the face, but the body as remarkably ill-proportioned. "The 
resemblance which these different portraits bear to each other leaves no 
room to doubt that the likeness is correct." The horse is white, and the 
harness black. " Hjs figure," says Sir Harris Nicolas, ** is small, short, 
and rather stout : he wears a long dark-coloured dress and hood, with a 
* See Rev. James Dallaway's Notes. — M. H. S. 
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girdle, and a purse or gipciere, and he is booted and spurred." This, 
known as the Ellesmere portrait, from its being in the MS. belonging to 
the Earl of Ellesmere, is the only extra portrait (so-called) which Dr. 
Fumivall issued for the Chaucer Society. As the Doctor characteristically 
writes to me, "It has as much authority as the Bodleian or Fairfax 




VIII. PROM THE ELLESMERE MS., LEAF 157, BACK. 

Murray portraits — that is, none at all ; but is not so ridiculous as the 
stupid peasant thing in another British Museum MS.* .... But I 
t hin k the Ellesmere one represents a man of Chaucer's type and class on 
horseback, and is worth reproducing. Mr. W. Hooper, 5, Hammersmith 
Terrace, has the copy he made from the MS." 

• That is to say, the Lansdowne MS. 861. Cf. supra.— 'Si. H. S. 



Mr. W. H. Hooper, the well-known engraver, tells me : " It is many 
years since I did the work, which was wrought under difficulties — a bad 
light for one; but I did my best to make it accurate as far as its 
condition permitted. My instructions were to make the drawing good in 
such places as time and handling had damaged the work. All the figures 
are drawn on the margin, so they have suffered the more ; the red used 
was a lead preparation, which had changed to a metallic black, and other 
colours had turned because of the white used for body being also a lead 
colour. Dr. Furnivall had photographs taken some years afterwards, 
which were to be printed in colour ; but a fire occurred which destroyed 
the printer's shop, so nothing came of it." 

I may add that the negative here referred to is now lost — last heard 
of it was in the possession of Mr. Prsetorius, — but not before a collotype 
illustration was made from it. I am therefore the more pleased that by 
the courtesy of the Earl of Ellesmere and his trustees I am enabled here 
to set before the reader an excellent reproduction of this interesting and 
important limning. This representation is obviously far more truthful 
than the wood engraving which Mr. Hooper made of it for the Chaucer 
Society ; not because that skilful engraver was unable to approach in his 
block more closely to the original, but because it was cut for hand 
colouring, and not for printing in black and white, a form in which, 
nevertheless, it was presented to the world. Mr. Hooper cut on wood 
the whole of the drawings of twenty-three letters to the twenty-four 
'Canterbury Tales' in 1871. The painting in the Ellesmere MS. is on 
leaf 157, back, and occurs on the left-hand of the page opposite the 
following lines : 



PORTRAIT 

OF 
CHAUCER 



heere bigynneth Chancers tale of Melibee 
XX yong man called Melibeus myghty and riche 



It will thus be seen that there is no lack of so-called portraits of 
Chaucer; copies, and copies of copies, sufficiently alike to confuse the 
student, yet without difference enough to invest them with the highest 
historical interest. The m^ority are at bottom so many acts of reverence 
to the poet, called forth by the simple desire to have his features repro- 
duced from sheer love of him. Such was "the painted effigies of 
Chaucer," in full length, of which Walpole speaks — that which " remained 
within these few years* on his tomb at Westminster," — a portrait, says 

* Circa 1750. 



The Portraits of Geoffrey Chaucer: No. IX, the Glarendo^i or Bothwell-Gastle Portrait. 
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Dallaway, which "was copied from some unknown miniature of him, 
when Nicolas Brigham erected a monument to his memory in West- 
minster Abbey in 1550,* as the inscription proves, at which time it was 
painted against the wall. No trace is now visible." And such, too, was 
Chaucer's statue which the Koyal Commission determined (in 1845) to 
erect in the House of Parliament at Westminster, to the surprise of 
all practical-minded people. One of these, Percival Leigh, put the 
general feeling into rhyme in * Punch,* when he proposed the following 
inscription should be carved on the statue's base in what he considered 
good Chaucerian verse pour rire : 

''Good Sirs, I marvel what we her^ maken, 
Gret^ folk, cert^, be sometimes mistaken, 
We Htanden in this stound by much erroiir, 
Ne poet was in Parlement before ; 
We are fysh out of water, verily, 
I do not breth^ well this air, perdj". 
In the Abbaye we weren well enoughe ; 
To put us here in Parlement is stuffe." 

James Elmes, M.R.I.A,t after foolishly describing the Occleve por- 
trait as " a mere pen-and-ink sketch," proceeds : " About 1802 an early 
painting of Chaucer, believed to be coeval with his time, was found by 
Sir Richard Phillips in a lumber garret of the house at Huntingdon in 
which Oliver Cromwell was bom. It is on panel, about three feet six 
inches by two feet six inches, in the flat and unrelieved style of the 
early painters, but accompanied by all those minutiae of still life which 
characterise their works. The physiognomy is similar to that by Occleve, 
and the complexion, the hair, and the costume accord with Occleve's 
description of the poet Coin lies scattered uiK)n the table, indicative of 
his employment in the Customs, and he carries the white wand of office 
in his hand. On a chest is spiritedly sketched his ' Knight's Tale,' and 
in the background, in legible characters, stands the word Chaucer. If 
painted in the reign of Richard II, of which there appears little doubt, it 
is perhaps the oldest picture in England, and almost the oldest portrait 
in Europe. Its discovery and acquisition led Sir Richard Phillips to 
make it the basis of a gallery of original portraits of English poets and 
men of letters." I have been unable to trace this remarkable work ; and 
I may add that I am hardly convinced of its existence, or, at least, of its 
genuineness. 

IX. — Apocryphal and mythical portraits are hardly less perplexing 
than those which apparently are lost. Among these has been reckoned 

• The correct date is 1556.— M. H. S. 
t *The Arts and Artists,' vol. iii, p. 70. London : Knight and Lacey, 1825. 



the supposed medal or medallion to which John Evelyn has been thought 
by some to refer in his letter of the 12th August, 1689, written from 
Sayes Court to Mr. Samuel Pepys. Discussing the collecting of portraits 
in a long argument full of intelligence and understanding, he says : '' At 
present I know of none who can show a better chosen set of Medals 
than the Earle of Clarendon" — that is to say, the second Earl (Lord 
Combury), whose father, the Lord Chancellor, conceived the " purpose to 
furnish all roomes of state and other apartments with the Pictures of our 
most Illustrious of our Nation, especially of his Lordship's time and 
acquaintance, and of diuers before it." After enumerating a long list of 
portraits, he adds, "And what was most agreable to his Lordship's 
general humour, Old Chaucer, Shakspere, Beaumont and Fletcher, who 
were both in one piece." 

If the work here mentioned could have reference to a medal at all — 
the word " picture " being an elastic term with some — ^such a work is not 
to be found. The present Earl of Clarendon (to whom, for the sake of 
accuracy and completeness, I applied) knows nothing of it; nor, more- 
over, is there any trace of it or of any other Chaucer medal in the 
British Museum. This is not surprising, for it will be remembered that 
Chaucer lived at a time far anterior to that at which the art of the 
medallist was introduced into England ; indeed, the earliest contemporary 
portrait-medal of an Englishman is that of John Kendal, executed in 
1450. Evelyn adds that most of the portraits he mentions, " if not all, 
are at the present at Comebery in Oxfordshire." Now when Combury's 
owner sold the estate to George Duke of Marlborough, the great-grand- 
father of the present Lord Spencer-Churchill, the pictures were removed, 
as is stated later. 

As a matter of fact, John Evelyn did not refer to a medal at all, but 
to the picture which Lady Theresa Lewis, in her * Lives of the Friends 
and Contemporaries of Lord Chancellor Clarendon,' declares to have been 
removed to Bothwell Castle. This picture still hangs upon the walls of 
the castle, and by the kindness of the owner, the Earl of Home, and 
with the consent of the lessee. Sir James King, Bt, I have been enabled 
to have it photographed and here placed before the reader — the first 
time, I believe, that the work has ever been reproduced. Lord Home 
reminds me that " the picture came into the possession of the family with 
the rest of the collection at Bothwell Castle, which consists of half the 
Chancellor Clarendon's collection left to the family by the Duke of 
Queensberry and Dover." That is to say, that one half of that collection 
is at Bothwell Castle, and the other at The Grove, Watford. 
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No. IX, the Clarendon or Bothwell-CasUe Portrait of Chaucer. 
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The picture is on canvas, four feet two inches by three- feet four 
inches (presumably sight measure). The eyes are a darkish grey, the 
hair reddish, fair to light brown. The sleeved garment is grey, and the 
head is surmounted by a square drapery of the same colour. Three parts 
of the background consist of a column and dark brown wall, and to the 
left is a landscape. On the column hangs the small shield — party per 
pale arg. and gu., a bend counterchanged. ^'The picture," continues 
Mr. T. E. Ring, who courteously sent me these particulars, ** is clean and 
fresh. There is a good deal of character in the face, which is deeply 
lined, especially about the comers of the mouth.'' 

This portrait, it will be seen, is based originally upon the Occleve 
limning, or upon a copy of it, while the seventeenth century landscape 
background and general Flemish manner betray it. At the same time 
it resembles more closely the Seddon or Fairfax Murray portrait than any 
other. From what we know of the custom of the time — and confirmed 
in the belief by the nature of Evelyn's own testimony — we may take it 
that the first Earl Clarendon, desiring to have portraits of our great men 
for his room, adopted the simple expedient of having them painted for 
him, instructing the artist to depend not entirely on his own inspiration, 
but to go to such authority as he could find. 

It will be noticed that the beads of the rosary are red and black, but 
not in couples — they are arranged alternately. Thirty-one beads are 
visible; a cross of gold hangs fiom a clasp of the same metal, and two 
other clasps at the sides break the series. 

X. — Another portrait contained in the Bodleian Library is here 
reproduced, more for completeness' sake than from the belief that any 
sort of historic interest belongs to it. This is the pastel portrait founded, 
very infelicitously, on the Occleve portrait The evident attempt to 
beautify the face, to refine the somewhat aquiline nose of the original, to 
clear-cut its tip and idealise its nostril, to diminish the size of the ear 
while transferring it to a somewhat more appropriate place than ihat 
where Occleve put it, to raise the lips in a smile instead of depressing 
the comers as in the original, to curl the hair, and give a dashing twist 
to the moustache and a flow to the little beard, to accentuate the eyes 
(yet only succeeding in making them squint), and generally to smarten 
up the poet and show him as something of a dandy — robbing him at once 
of his dignity and of his simplicity of dress, and endowing him with 
fal-lal embroideries, — this is the work of a fairly skilful but unsym- 
pathetic draughtsman, wholly ignorant of Chaucer's temperament, intel- 
lect, or personality. Yet the picture, modem as it appears, has been a 



good while in the Libi?ary, the records of which set forth that this 
portrait, "in crayons," was bequeathed by Dr. Richard Rawlinson in 
1755. It is almost certainly an eighteenth century work, and interesting 
as a pastel. 




X. THE PASTEL PORTRAIT OF CHAUCER IN THE BODLEIAN LIBRARY, 

OXFORD. 

We thus have ten principal portraits (but of very unequal interest 
and value) which are dealt with here, and these, for the sake of 
convenience, I re-enumerate. 
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The Ten Poi^iraits of Geoffrey Chaucer, 



.-tt^.i 



1. Occleve, Harlcian MS. 4866. 

2. Occleve, Royal MS. 17 D. vi 

3. Add. MS. 6141 . 

4. Lansdowne MS. 851 

5. Sloane Collection 

6. Bodleian .... 
-') 7. Seddon or Fairfax Murray . 

8. Ellesmere MS. (Equestrian) 

9. Clarendon .... 
10. Rawlinson pastel 



British Museum 
British Museum 
British Museum 
British Museum 
National Portrait Gallery 
Bodleian Library 
Mr. Fairfax Murray . 
Bridgewater House 
Bothwell Castle . 
Bodleian Library 



.Half length. 

Full length. 

Full length. 
- Full length. 

Full length. 

Half length. 
^ Half length. 

Full length. 
^ Half length. 

Quarter length. 



If we would classify these portraits in any way, we should probably 
have to resort to the minor expedient of dividing them into the two 
variants in design, — those which represent the poet as pointing forward 
with the index finger, as the two Occleve and the Ellesmere portraits ; 
and those which show him fingering his penner, as in the Add. 5141 
portrait, the Sloane, the Bodleian, and the Fairfax Murray portraits. It 
would be more satisfactory, perhaps, from the physiognomical point of 
view, could we separate those which attribute to Chaucer an aquiline 
nose from those which suggest a bulbous one. /feut seeing that there 
is only one portrait which we need freely accept, we can afford to regard 
the matter as of little relative importance, especially as all early portraitists 
have agreed in this — that the face as well as the bearing of Chaucer was 
full of quiet dignity and simple modesty, and that, whether painted work 
or engraving, nearly all representations succeed in impressing the spec- 
tator with these leading characteristics. ) Much the same may be said of 
the frontispiece portraits to the collected editions of his works. It will 
be remembered that the 1532 edition and the two Stowe editions of 1542 
and 1661 had no portrait; but Speght's folio of 1598 was so decorated, 
and nearly every important edition since that date has been provided 



with a plate better or less well executed. When ill done they do not 
always claim the application of Macaulay's consolatory criticism, that the 
best portraits are those in which there is a slight mixture of caricature. 
What, indeed, would we not give to see the Master in just one photo- 
graph — the equivalent, or at least the substitute, of the mirror which 
Menzel declared to be better than a whole gallery of portraits 1 That we 
have, as it is, so extensive a gallery of Chaucer portraits seems the more 
remarkable the more we study the history and practice of portrait- 
painting in Chaucer's time and onwards ; and we can only conclude that 
the appreciation of his day was more acute than later on, when, if 
Dry den speak the truth, Cowley told the Earl of Leicester that Chaucer 
was a dry, old-fashioned wit, not worth reviving, and that he had no 
taste of him.* 

There is no need to offer explanation for the interest which con- 
sideration of the features and the person of the poet must arouse in the 
mind of eveiy one of his readers, or excuses for the enthusiasm with 
which an inquirer into the subject must prosecute his researches. It is 
only the conviction that the Occleve portrait (Harleian 4866) is the sole 
authentic picture that has prevented Professor Skeat and Dr. Furnivall— 
the leaders of modem Chaucerian students — from dealing with the whole 
subject at length : but a humbler inquirer may well feel justified in going 
over the old ground, seeking whether anything new may not be dis- 
covered by the re-turning of old stones, more particularly when he 
approaches the subject less from the literary and historical side than 
from that of art and physiognomy. 

* Southey's * Common-place Book,' vol. iv, p. 323. — M. H. S. 
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L— LV. L. The Piir^Mm^s Tults laksium* MS, Part Vll ; LI. Hrti-wn MB, Pnrt 
Vr Xai. Cjtiiibridtr^" MS, Part Vll ; LIU. Tori^us M^, Ptirt VI; LIV. 
Pet worth MS, Part VI ; J.V. Laiu^owne MS, Part VL 
The va^ue for 1B78, in t)if First Serisfl, \% 

LVL Atttotyp Spicitticn-* 'itihti Cliief Thaucer MSS, Part 11:9 from the Cdinbridge 
MS G^iT. 4. 'l~^ niJid I fioin Loni LecoDfleld^K MS. 

LVII. A Psin^lk'l Ti xt udition of t bauceT^^i Minor Pueiii;*, P^iri II :— 5- Thn A JJ C, 
trotii G MSS ; 6. The Jhf/ier nf God, fmui 3 MS?^; 7. A ne It fin ffud Arc^te^ 
Iroiu 5 MISS and Caxton'n priut ; 8. Tht* Fmunct' Atjc^ from '1 MSS (with 
llic LiiHn original, and Chain ir'** prr>rte Eu^rlifliin^;) ; 9- T'i his 8crirener 
froni Shirley'si MS and St.iwfV print ; 10. The i/c^i^4i! u/ Iftuft:, fruui i^ MS5 
and Caxn^n'fl and Thjiiui:'':' ]*rint?.. 
The i^BUC fur 1879, in the First Sariea, ia, 

LVllI. A PjiraUd-Tr-xt Hliti^n vi Chnm'i'r'(i Minor PoeniB, Parf III, cunijdtlinpr the 
Fttrt^lhi-Tixf, and contiiiniiijir, 11, The Lipi^ni ttfGhud Bfntint imm h J1S5 
and Tbymic^'ii print ; 12. Tmt/t from ti Si'sS ; 13* jf'Af Cottrpirt^itf of J V«mj 
frujui G MSS ; 14. The Ettrofj fo Seot/tttt from 3 MSS ; 15. Mitrrwtj*'^ or Tht 
M*n'ffjf fn Mukinn, from I MS and XDULr\'*t« and Th>'nneV priuis: 16. G^niif- 
eint^ from G MSS ; 17. Ptmrrb^ fn>m 3 SlSS l 18. hiedtUAtitcM fttmi ti MSS ; 
10. Fntiituf from 6 MSS; 30^ C/mttctr h> hh tmpttf f'ttyit€, from 6 JISS, 
The IsBuo f<'r ISIO, in the First Series, ie, 

LIX* Supplemontnrj' PamUel-Ti'Stf* tjf Chancer' j* Minor Poem*i, Part II :— l^i. The 
Fmhmati of Fatttt* in^m 3 MSS ; 3. Th*' A Ji ffrotu G MSS ; 3. Af*t^fidit 
Qiid Arelte irom 6 MSS; 4. The Lfffmfi uf Gond Wuimit^ in who k' or part 
from 4 BISS; 6. The (Mmyinhtt uf Mfttn frnm 3 :MSS: 6. 7VHfh fr<nu e 
MSS ; 7* T/u- iMttp^rtjid nf Vtmi» froBa 3 MSS ■ 8. Gttifi/rjiJte fn-m a MSS ; 
9- Lack of iStcff/ttJitnei^ i^mi Thynne s print and 2 MSS ; 10. lortitne fpum 
2 MSS and Cajtlon'*i print. 

LX* Odd-T«xlfl of C'biturer'x Minor Poems, Pari II. containmp:, 3. TlwA JI C, fr^im 
2 MSS; 4, Tfit i/oiiAt? nf Futue^ from the Pcjivh* MS, kv.i b. Tha Lepntd 
of frfifjd Women froni a !itSS ; 6* The Ihihe ofMftttfttrltr the Ihuht^w from 
1 MS : 7. The Compdnui Ui nu fripm 2 MSS*; ^rfhr Vnrhmoil of Fotrhs 
iv^*m 1 MS; 9. Truth from 3 MSS; 10. Frnmj to Seo^eu from 1 MS; 11. 
/Vrjif frimi I MS. 

LXI. A One-Text Print of Chauct*r*rt Minor Pocmn, Part II^ rontatQing, VL Mo f her 
of Gfiti ; VlL Aftflitia ; VIIL 7'hf Former A f/e ; IX, Adam SnireHtr ; 
X. Tht Ihmtr of Fnme ; XL Ifffende; Xll. Trttth ; Xlll. VemtM; XIV, 
iSeof^ati; XV, Jfmriff'fe; XVI. Gratiifg^i- ,- XVlL lioreth; XVIIL 
Stidfagfitex*; XIX. ForfHiie: XX. iWfc. 

LXn. Antotvpe Sweimenft of tbe chief Chaneer MSS. Part III = 2 fr If^nr?' 

V*s MS of the fSoUiis^ when be wii* Prine* of Wide* (now Mr B*HM>n 
Frank* ^) ; 1 from Shirley's MS of tho ABV %X Sion Coll, 
The i^nc! for 1881, in the First Eerie a. ^ 

LXIII. A PamUol-Test editii^n of Cbaiif'er'i* Troihtn S^ Vrlmidf {nmy the CiimpKnll 
MS, A. Hl;> A.D. ('\*'ritreii for Heurv V whi;n PrJm.e of ^Vuk's). llnrleian 
MS, 2280. iind Cnmbr. Univ. Lilr. dg. -L 27. Part I. Buokw 1 and 2. 
The ie^ue for 1883, in th« First Seriea, im, 

LXlV. A Parallel -Ti'xt edition of Cbaueer'n Trtiiht9 *r CriJVi/dt {mm the Cajiipwill 
MS, l>efor<2 1415 A. IJ. (v Hit en for Ili^nrj* V when Prinee of Waleii), Harlemn 
MS, 22fiO, and Cambr, Univ. Libr, Gg, 4. 27. Part IL Book* 3. 4, ii. 
The Lg«ui' for 1883, in the First SsTiea, is, 

LXV. Port 11 of Mr \\\ M. Ri>mti.|ii\ t'tjmpiirii*on of Chaneer' « Ti^y/wj and Cr^- 
0ei/di' wiih BorptveinM'pi FiJ*f.stii/iif, t'ompleiing^ the work. 
The isaue for 1884, in the First Series, is to he, 

LXVl— LXXl. 6 Appendixes^ to tho ti MSS of the Six-Text, wilh '^'of^d-cnta and 
CQlord LithiT(irmplt« ^if T«'U«rs of Tol^s i&nd of 6 embleiiiatieal Fig^re^ frotn 
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th© Cflnibridin? Univ. MS, Gg-. 4. 27» &e., tmd Proeen* En^ravitiKTi*, for the 
ELIefiuiere MS Part, ctf the 23 Ellemiere MS Miniiitnn*!^. The Heiijrwrt MS» 
Part VL ^onlJlifJ^ Th*^ Cjimm's-Yt'oiimnV Talo frijin the LirbR^ld MS, 
LXXII. The Six-Tuxt, Pnrt I X, with eolord Litho|fT»phfi of 6 Tellers i>f Tide*» and 5 
emblematiritl Fijiritre* f rom iheCambridi|fBUniver&. M*S Ggr.4.27: Fonfwordu, 
'litltj-pHp*!* for the three volumes, k*\ i j*nd Prof. Hiram Corsum'* Index to 
iheSubp'iip* and Xario> of The i'ufitrtfmty Tales. 

The i»riue for 1885, in thu Firft Series, is, 
LXXlll. The Haileirtn MS 7334 ut The rattUrhmj Tttiea, with Woodeulft of TA 

Tdkrs^^f Trtk* from the Kiki'mere MS, &v. 
LXXIV. Antotvpe Speijimemi of the ebief Cbuiuer MSS. Pt IV, The Ellestuere. 

The ii*sne for* 886, in the Fiist Series, ik, 
LXXV. Chiiueer'i. Hneee from tla- 1 uitibridge rni^et^iev MS. li, 3, 21. 
LXXVl. Chanter*?! Jiwim from tho Addiiintial MS I0,iii0 in the Britiph Mufteum^ 

m edited by the Kev, Dr. IL Morri^^ f^^r ihe E. K. T< xt S^je, in iHm. 
LXXVIL Mnrt' l!Jdd Texlj* of Chaucer' i* Mimir Pi^'ios, contwininp-, L 77* r Him- 
piei^itfe tf} IHtit; 2. 77jf Complnint of the Atieitdfi tind Atette; 3. Trttfh ; 
i. hark of SUdfa!*fmits ; 5. Fortiittt i (i. J*ar>nu Appendix : L Thf* Jfniadf 
n f rUe, * n . Mo n n deU { Mr > ■*• t it jtxt /!rti ufe). 
The isane for 1887, in the First Serlea. is, 
LXXVIIT. A HtftfiC' Index ft* Vhatuirit Jfn^ur Toeitntf by Miim I»<nWl Marnhal) and 
Mi«i* Le'la Porter, In Ki>yal 4ti» for »be Fttrattfi'TrxL 
Tlie i(!«ne for 1888, iji tlm First Beriea, h^ 
LXXIX. A One-Tixt Prim of Cham f^r.> 7V«(7/^*,from lheCampAallMSbef,Hb>A.lK 

The issne for 1889. In llifj Firtt Series, if=, 
LXXX. A KifHtf'itnhjr tu VhaiHa » Mutur lWm»j by Mir^ji Ir^abet Marshall and 
Miiifi Ia'Jii Port^TH, in Wvtp Jur ib*^ Oiic-Texl print of the Mia&r pQem§, 
The is^ne far 1890, in tluj First Series, is, 
LXXXL FarnUei-Ti'jrt Sprvimeax af tfii ttrrtM^Udt uitpriuted Chattrtr MSS: The 
Fuidimtr^n Truhtp and Taif\ eilitud by Pntf, Zupit?:a, Pb.l). P«rt L flom 
7 MSS : Caiobrid^e Dd.i. 24, CJiriat-t-burch, Additional 5110, Devctjifbirf. 
IJai^twell (or E[ir«rlon 3726), tu|cilby, Nor!hnnjberIni>d : lljti I)d, Cronp. 
LXXXll. Thr iiamafiat of the Jflmr, itstin Thynne*B print, 1532, ed, K.J, Pnniivall. 

Tlie igMiie for 1891, in the First Saries, tfi, 
LXXXIII. A Pamlbl it-xt of The Romfiauf of the M*m {i»f which t hi' first 1705 linea 
art* moht p^Jbtiblv ChaucerV), fnini* the ntiiqne MS at 01ii=^gow, and tta 
Freneh orijicinal, }.e Rouiatt de la i?*j«*, edittd liv Tlr Max Kidm^ji. Pirt I, ' 
LXXXIV. A Rime- Index to Chaneer^s TroiltfM, by Prof. Ski at, Litt.D. 

The issue for 189S, in tbe First Seriei, U, 
LXXXV, I'atal/eLText iSpniintfift of all arremnhU uoprttitrd Chains 3tSiS : Thfi 
Fardottf/i* I'totoa and Toh, editr-d bv Pi^jL Znpityjt, Ph.D, PiMi II, 
itom 10 MSS. 
The i&^ne for 1898, in the First Seriev, i^^, 
LXXX VI, rffralhl'Te^t SpnuttetiA of all tufntmlde Haprialtd Chaatet* MSS: The 
TitrdoutTH I^tidoff and 7 W/r, edited by FwL Znpiiwi, Ph.D. Part 111^ 
from ti MSS, 
Tl)<* haw for 1884, in tho First Seriei, is, 
LXXXVII. A ParnneM est uf 3 ir^.r*' MSS of Cba^<"<^r')* T*'ttllu», the St, John*» 
and CortmK, (?niubii<lL-^-. urul IJarL 123l>, Brit* Mus., put f-rth by Dr. P. J. 
Fnmivall. Pnit I. \vitb a Notr by G, C, Waeanlay, M.A. 
Tlie issne fm- 1895, in \hr First Seriei, is, 
LXXXVIII. A Pi.rnlbl-'i.-xt ..f ;: loi^re MSS of Chaueer's TtvilMH, Pt^rt II. 

The jssne for 1896, in the First Series, will be, 
LXXXIX. Pruf. MirCormieki- lni^*dm'tion lo Chaucer'* Troilat^ diweuiFing its 
MSS, its Text, itK Metre and GrammHr: 2nd Pamlkl-Testi*, Part III, 
The issu^ for 1897, itJ the First Seriea, is, 
XC, I'anitiei-Ttjf *Spt'eiimnM of ttll tietrfs^hk tftt/mnfed MSS: The Pardoner's 
Pndoiff attd Tffle^ Par I 1 V, frroo 17 MSS, trdited bv tbe lute Prof. Zubitjimt 
Pb.li., and PniL John K<alj. Vhlf 

The iRsne for 1898, iJi the First Series, i^*, 

XCI, J'aralhl-Ttj^f iS)a-riniiit^, Part V : The J'arrloiier' * Frohif ottd Tah^ a Six- 

Ttxt, from 3 MSS. and 3 bluck-letierh edited by Prof* John Koch, Ph.D., 

and Dr* F. J. I'uniivaVL 
The isHue for 1899, tti the First Seriei, i% 
XCIL FaralM-Tej-t iSpvrttut ttst. Part VI : The Clerk's Tale.m Six-Teict Ptimt from 

5 MSS not r{>ntaini»i; Thf Fftrdm>tt*9 Tah, put forth by Dr. F, J. Furui^'nB* 
The issue for 1900 ami 1901 ^ in the First Seriea, will \k\ 
XCIIL Farallfl*Tvj^t Sptcimetn^, Part Vll; Thr Vlerk's Tale from the PhiUippR 

MS S2im and the Lonjrleat MS, with j»n Intri>d. bv Prof, John K*>cb. Ph.D. 
XCIV* FaralhhTert Sjfrvhmns, Part VIII : 77.^ Fardotirrs Fro/o*^ and Titk lr*»m 

the HodMm MS 3", put forth bv Dr. F. J. I'ltmival!, with intruductlon by 

Prof. Ju. Ko,h, Ph.D. 
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SECONI} SKU1E8. 

Of the Second SerUs, the iiayc far 1868 is, 

1. Earlfj Efujiiih rrofttK^d/ttiotu with wpei iitl reference kj ShakBpere and Chaucer, 
by AlijxanafrJ. Ellin, Enq., F. U.S. Ppirt I. This work includes an amftlpanmHon of 
Ptof. F. JXhild'ii two PttiwrN cm the u*fi;of ibt- tinal -e hv Chuucer (in T. Wrighfetd, 
of The Ciinierk Tdhv) and by Gawcr (in Dr Piiult'j* ed. of th© Cofift^Mio AmitjiiiJt). 

2. EnAajfjtoM CAaitcet\ Am JF^rd^ futd tFurk», Part L: I. Prof. Ebcrt'n Review of 
Sandrafl's Etndi snr Chetn-er, tmnslitted bv J. W* vnn Ri»e(i Hot»t*t, M.A. ; 2* A 
iSth-centurv Latin Trcatim* on ihe VhHindre (of tho Shipman's T^h), edited liy 
Mr. K. Brock. 

3. A Tenipumry Preface to the Soriety*s Six*Tcxt edition of Chaueer's CtuiUrhurtf 
Tales, Piirt 1, attcnipting to flbow tbe right Order of (he Tales, and thu Days and 
Stages of th6 Pilgrimage, kc. &c*j by F. J. FurmTAll, I^^^-t JJ-A. 

Of the fleeond Series, the i^^ue for 1869 is, 

4* Ear/ if Etufht^h FnmuHcmtiotu wllh epipcoia! reference to Shaksiiere and Chaucer-, 
by Alexander .^. Elli^, Ei^q., F.11.8. Putt M. 

Of the 8eoond Seriei, the Lj;*!ue for ISTD is, 

6. Ettriif Esiifiimk iVwiiinr*att&/i, ivith Cf^petjioJ rflferenco to Shukiipere and Chaucer, 
by AlexjindL-r J, KIIm, E;^q.. F.K.S. Part III. 

Of the Saeond Seriet, the i!>sue for 1871 ia, 

6. Ttiat'Fitnivttrtl^ ta mtf pHi-^if lei-Text m/itimi af Chmtfrr it Mitt^r Enetm far the 
Chaucer Society (with a Iry fu wut ChAueer's ^Wtrks in their d^ht order of Tin*e), by 
F redk. J . Furni vaI I . V \vr\ \ , 

Of the Second SorieB* the ij^huc for 1872 is, 

7. Qrif^tHiih and Aiinlmjui* uftnimr uf VhHtu*cr'*s Cmtt^ihm'ff Tftkf^ Part L L The 
arijicina] of the 3iaH nf Lftw'^ TaU of Cori*itaiirc, frurn thi? Fixsnth Clironiile 'if 
Nieholnsi Trivet, Amndel MS Bi\,fCiK 1^10 A.1).,raliatcd with the hxWr oopy^iih. UDO, 
ju the National Libmry Ht Stockholm ; injiiid mid ediled, wilb n t run slut ion, h}^ Mr. 
Edmund Brock. 'L The Tule <it **Men'ljm^ ib^' Knipcmf," pu^lishr fnon the Ge^t^ 
Momitmrrtmhy Thomas IbK-cleve, in HavI. MS T^BB- and 3. Port of Mnt1bov^' Ftiris ji 
Vita Of^c Frinii, hoth ritorie* illufitrating inf^idcmtR in thf^ Mtttt ufLmi''M 7 ah. 4. Two 
French Fftbliaux like fhe Reeve* m Titlt*. 6. Two Latin Sti>ries like the FrittrU TnU, 

Of the Second SoricB, the issue for 1875 itt 

8. Alberhm-f of l^i\Mia"H Lthrr Vt/HKiii* et CenAfihttuitiX AA\ VMG {the Lrttin 
iiource of this IVexicb on|,Hiiiil of Chaucer's J/f /i7w), edited from the MSB, by Dr. 
Thnr Sundby. 

Of the Second Seriei, the is^iie fur 1874 h, 

9. Eiiit^f^ OH U/itittftT, hi a JForrh ffmf irork*, Vnri 11.: 3. John of Ilovedcn** 
Ft'itHim VhiHtidri, edited from tho MS, wilh a truiiJthilion, by Mr, E. Brock. 4. 
Chatteer'a \xm of the final -e, by Joseph Puyne, Esq* 5. :Mrw. E, Barrett -Urownitijif 
on Chaucer I bein^ thoji© mrtsof her review of the Book nf tht Foct^, 184 '2, which 
relate fo him ; here reprinted hy leave of Mr Robert iSrowninfr- G* Prulebi*i>r 
Bemlianl Teri-Brink*s critical edition of Chnnctur's Vompktjnt^ to Fit4^ 

Of the Second Serietf ihe issne for 1875 is, 

10. (h'iffimth nnd Atmhtti*i'n uf C/mHcrr'» Cmtttrhmy TaUs^ Part 11, G. Alphon- 
euflof Lincoln, a Storj' like Xh^'Pnm'esnU Ttrfc. 7* lUiW Kepmrd eaujrbt Chanti- 
ch^i', the Kourcu of the JVriirs-Pr<>jr'« Tale. S, Two Italian Storiei*. and a Liitiu 
one, like tbe tardotter's Ttth. 0, The Talc of the Prie^^t's Blndder, a ^UAy like the 
Summotier'i Tnfe, beiniir 'Li dis do le Vencie a Preiltn^* jnn Jrtkes de Unwiw, 10. 
PetrATeh*ii Latin Taieof Griwldirj (with BocniccioV Story from which it Mm re-told), 
the original of lh« CUH's Tftlfs. 1 1. Fivo Yersionfi of a Pear-tr«! Story like lliat in 
the Merchitiif^ Title. 12. Foyr Vprtitonw of The Life of Siunt Cecilia, the t^rig^inal 
of the Seeoifd XttH*M Tah, Edittil hy Y. J. Furnivnll. 

11. Ei^rhf Ettffiifh Ff*fHHttHfttHHu with i-j^pecinl reference to Shak.*pere and Chan- 
cer^ by Alexander J, Elli«, K^q., F.U.?. Purt IV. 

P2. * LiU-Retonh nf Chtittftr^ Part I, The RobberieH of Chaucer by Kiehard Bnere- 
lay and otherii at W^CHtminiiti r. and i*t Hatcham, Stirrey, on Tuesday, Sept. 6* liJUO, 
with itonie Aecouut of the Rnhhers, from Ihe Enn^lnn-nlh in thePnhlie Record Office, 
by Walford D. Sciby, Esq., of the Public Reconl Oiflce, 

13. Tbynne's AnitriadverHiouJ* (1599) on Speg-hf^ Chmeen^ Wmkm^ re- edited from 
the unique ^IS. hy Fredk. J. Fumivall, with frcj^h Lives of WiUianj and Fraiici*i 
Thynnc, and the oiily kno^-n fnij^icnt of Th^ FUt/timt Tffh. 

Of the Second SeriiS, th«^ i^t^ue for 1878 is, 

14> IJff-Itfforfh 9f Chntfm\ Part !L The Household Onlinanees of Kinj^ 
Edward ll, Juno 1323 (as engli^ht by Francirt Tat4» in March ItiOl a.i».), with ex* 
tract* from thone of Kinff Edward IV, to show the probable dutieit of CwAutEit as 
Valet OT Ye^jmflU of the Chamber, and Em^uire. to Eilward III, of who**? Household 
B'jok no MS ii* known ; toj^ther with Chaucer' a Oath ai* Controller of the Custom w, 
and an cnlargd Autotype of Hocclcve'ii Porrrwit of Chaucer, edited by F. J. 
Ftirmvalh 
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15, OngiHah nt*d Antthijufx of Chmtctr'M Vnutti^hmy Talfx, Par* 111. 13. The 
Story of Couptance, Ur tho Man of Lflw^» Tfth. 14, The Boy killd by a Jew for 
«ingtn]^ *Gaudo Mjiria,' an Analogiip of the Ft'hrt**''^ Tale, 15. The Pnrifl Beggar- 
hoy murdeni by a Jew for fein^ring * Ahua r<H:lem]>tor3M umf er 1 * an Analogue of the 
/Vioi'BM*^ Tttk; with a Poem by LydjmlCH Editiid hy 1\ J. FnraivalL 

16, Estt^ttfioti Vhaueerjiiff Wm'fhmid W^Im^ Part IIL 7, Chaucer's PnoresH, her 
Nun Chapiain and 3 Pricstsi, ilin>*tratfHl from the Puper Survey of St Marv's Abbey, 
Winchester, by F. J. Fumivall. 8. Alliieraticni in Chaucer, by Dr. Pwul Lindner* 
9. Chaucer a \Vicliflito; a critical Exuminatirm of the rarmniTitk^ by Herr Hugo 
Simon. 10. The sources of the Wife of Batb'^ Prolo^e : Chaucer not a borrower 
from John of Salii*bnri% by the Kev, \V. W. Wuoll combe. 

17, iSitppitm&fttfjr'f ('ttnierhifitj Tak^i : 1. The Tale of F^njth with a Prologue of 
the merry AdvcnturV^ i^f thf^ Pardoner with a Tapster ut C^interbury, re-etlited fpjm 
the Duke uf Northumbiiljiturs unique MS, by Frwik. J* Fumivall. Part I, the 
Text, with Wnu Smith'tt M^p of Canterbnrj' in 15H8, tiow flrKt eiipravd frotu his 
unique MS., and Ogilby's Plan of the Rtrnd fnmi l^mdoii to Canterbury in 1675. 

Uf the Second Sedei, the h^xtt for 187S (there was noTie in 1877) is, 

18. Elf s ft if a uH i:hHueet\ hin Jtotdn twd Workii, VavX l\. 11. On hrrf and there 
in Chaucer (hi« Pronundatlon of the two f"s)» by Dr. R.F. Weymouih; 12. On a. An 
Orifrinal Version of the Kniffhtii Tale: ^. tb*^ Oate {VM\) and Personagea of the 
Fiirhitteui of Fotties ; y. on Atieftdtt uttd Arrtftt^ on Loll ins. oti Chaucer, and Boc- 
caccio, &e., \iy Dr. Jcfhu Koch, with a fru|;tne»tt of a later Falamoff twd Erittfte fTom 
the Dublin MS D. 4. 18. 

Of the Second Seriei, tW irbuc fnr 1884 (n^ne in 1870, *R0, 'SI,'S2,'S3, 'So) is^ 

19. Emdiff^'^tt f'hifitn'f\ hifr Ji\>td* iUfd U'urA:*. Piut V t VA. Chaucer'^ Ffftd&ner: his 
cbaracicr itluHtrnttd tiy d-Kuoienti* of bi« lime, by Dr J. J. JnrtHpnmd. 14. Why thie 
MumoHut of the limt in not Chancer'ji, by l^rof. Sktvit,M.A. 15. Cbaneer'!*^c/ii>wi<rM, 
and his Buffte 'The Maudehiyne,* byP, Q. Karkeek, Em], 16. Chaucer's PtimoiCi 

Toh c«mipart'd wilh Frtre LoTen*»'j* .Sommedt! Vieea et dr f'ertttjt, by Wilhelm £ tiers, 
Ph.D., 1S8'2. rnfili*ibt iHJ:t4, 17. On Chuucer'ft Reputed Worki*, by T. L. Kington- 
Dliphaut.M.A, 
Oft lie Second SerUfi the hma for 1886 is, 

20. ihifjnm in ft u d A mdoffs of t h e Cati ftrh fwr/ T<f hs. Part 1 V . EaEtcm Analogs I , 
by W. A. Chini-ton. 

2U Lift^-R^eordn of Vhff*ierr, Piirt 111, a. The Household b<M»k of Isabella wife of 
Prince tionel, third son of Edward III, in which the name uf tiuoi-FUEY Chait^u 
tirst occur*; i^iied from the unique MS in the Brit. Mus., by l-'dward A. Bond, 
LL.D., Chief Librarian, ft. Chancer m Kt>rt*ter <>f North Pethcrti>n, Sonierj?et, 
1390— 14C0. by Walford D. Selby, Em«|. With sm Appendix by Widif r Rye, Eg<i., 
on 1, Chaneer^s GiatidfathrT ; IL Cbaneer's eonnection wilb Lynn and Norfolk. 

Of the Second Seriei, the Im^e for IBS? js, 

22. ih'ipimlx mid Aimhffif of thr Vanfethtny Tffles, Part V (completing the 
volume^ ' EOf'tern Aiiato^, 11,'bY W, A. Clouf*ton. 

23. .TeJiu Line's CtitttifftftftwH nf 0i nitre r* » Squire » Tnk. ctlited by F, J. Fumivall 
from Ibc 2 MBS in the Bodleian Library, Oxford, A.l>. 161*}, 1630. 'Part L 

24. Sftpfdemi'tdtrrt/ Vafitethurtf Tfifr^ : 2, The Tale of Jhn/if. Fiirt IL Forewords 
by F. J. lornivivli, "Notes by V\ Vipan, M,A, &c., and Glossary by W, G, Stone; 
with an Essiiv i^n Analogs of the Tale, by W. A. Clon'Hton. 

Of the Second Serioi, the issue for 1888 {icroii^jfj/ mtidi Xo, 27 Jhr 1SS0) w, 

2-5. Eftthf EmfUiih FiottitudirttoH, with c!=ipc?ial rL'ferenre tu ^hakiiperu and 
Clmitccr, by AlcxaTMh-r J. Plllist, E*f| , F.R.S. Part V, and lftj4l. 

Of the Second Seriei, the iseue for 1889 h, 

Jfj. J<»hn LjiT]i' ri i'unfii>tmt$on ofChnm^y^ -SV/«y>t''* 7>/if, Part 11* with an Ej?My 
on the Mapejil Elenu^ntu in the i^qitncH Talt\ and Anah»gues, by W. A,Clou«ton, 

Of the Second Seriea, the issue fei 1890 is. 

27. Thr Vhrfiiiuhij^t of Chfiutti^g Writinfia^ by John Koch^ Ph.D.t Berlin. 

Of flic Second Seriei, the l^sne for 1891 is, 

2H, (Jhikiit-isftnuh im fhr Lftit^tnu/e nf Chfttft'tt*^ Trothffi (a Slncly of U» MSS, tOClT 
Vordsftnd fonoHj, by Prof. Gi^>f\k LyniKn Kiitredge, M.,\, 

Of tlK^ Second Series, the isano for 1892 is, ,,,,«, ^, „ ^ ^ t^ 

20. /:*.v-rf/* Oil f'/ufitffr, hh Wordn umi ffoth. Part \ 1, by Prof. CowelJ, LL.D., 
Alnih Br^indl, Ph.D.. Rev. Prof, Skeat, Lilt.D., and W. M. Rosseili. 

Of the Second Seriei, the issue for 1898 (none in 13H3— S>7) is, 

M yn{*.^ if ft fhe R^'fid ffottt Lmtdntt ta Cnntahmy, e*! 11. Littlehalefi, Esq. 

Of the Second Serieit the issues for l&OO find 1901 (none in 1899) will be, 

M. Thf Fnrfrfiita of Oe^if ret/ Chain rr. By M. H. Spiehuann, ^ ^ i,- 

32. Life^Hei'ord»o/€httHei't\ Part IV, EnroluictiiK and Dociitut-nt^ froni the Public 
Eerord Ollke, the Cifv of I^mdon Town-ClerkV Otttce, ^c, ed. R, E. G.Kirk, Esq, 

33. The FmUe of Chawer, 1400— 1000, a Tnitt-Ltut, cd. bv Misfe C, Spuryeon, 

34. if. Btathiitiiftt rmmtmi oh 2 Tfthit nfCAtmrrr, ed. by Misn C. Spurgi'on. 

3*5. L^d^ate'i &if^e it f Thebes, ed. from the MSS by Pmf. AKel Erdmann. [Tcx^t uL 
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